o] AOL T+

the decision of the 1938 Assembly resigned and Withdrew from Korean
Presbyferian membership.. Acting on the recommendations of many of the
boards, the majority of missionaries were evacuated from the field by the fall-
winter of 1940.192 During these same yvears, pressures on the conservative
Korean church leaders also intensified, The then two Korean professors in the
Presbyterian Seminary, Drs. Hyung Nong Park, the most educated voice for
conservative thought among the Koreans, and Kung Hyuk Nam fled to hiding
places in Manchuria, and other resisting pastors who escaped prison left the
country,

In this process liberal churchmen with Japanese colonial policy spread their
influence, and the conservatives lost their leadership in the church and were
removed effectively from the church courts. The result of this loss of
conéervative leadership, national and foreign, was swift and simple. As Prof,
Yang Sun Kim rightly observed, “the conservatives were shut out and the
control of the church, which has been in their hands, went into the hands of
those who had secured their higher educational trining in Japan, and these

liberals brought in liberal theology”. 103

In this way the Korean Presbyterian church experienced a great change from
conservative to liberal control of the church. It should be noted that this
theological change greatly influenced the life of the church after liberation.

The church renewal movement in the South Kyong Sang province after
liberation from the Japanese occupation was the reaction to these two factors,

that is conforming to the shrine worship and liberal theology.

162. H.Conn, op.cit., p, 169.

. 103, Yang Sun Kim,I p.192.
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